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.WEXXA FELIX is the legencì stampetl on many ancient coìns. To re- 
cognize the fitness of the epithet we must look in History for records of 
Ravenna's past greatness, and in suiA-iving monuments for traces of her 
splendour. Contrastine her former glor>' and prosperity with her present 

soiitude and sDence, her citizens are reminded of tlie words ascribed by Dante to 

the troubled shade of her ili fated daughter : 

Xo greater grief there i* than to recali 
In miseri- past happine*». 

The sea «hich once bathed her «-alLs and towers has n'uv withdrawn to a 
dìstance of several miles. 

The crescent sJiaped harbour strengthened by the Emperor Angustiis with 
marble sides to be the station for the Adriatic fleet with its two hundred and 
Efty sbips. perished under the assaults of man, or of the elenients, and is now 
buried under alluvìal deposìts. Classe, the great sea^port, adomed with stately public 
bujldings, with the warehouses of commerce, and the barracks of the Roman soldìery, 
feU under the Longobard furj- of Fanv-ald and Liutprand ; and Cesarea the suburb 
on the causeway connecting Classe with Rawnna. flanked by churches and palaces 
of which hardly even the names remain. was razed to the ground, llie marxeììoua 
palace of Theodoric was stripped by Charles the Great of its precious marbles and 
mosaics. Tlie Capitol. the bridges, the fountains {.Vyinf/ifa). the Golden Gate (fòria 
Aurea), stateK- public edifices and churches. aQ bave dlsappeared. 
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Ornaments and treasure were abstracted or destroyed in the mìddle^ges ; diiring 
the Renaissance; and in the past century. Lìutprand carried off the Regisol; in the 
sack cif the city, in the year 1 5 1 2, the Frencli gatliered a neh spoil of sih'er baldacchini • 
and enamelled crosses ; the monks sold the treasures nf Cì-alla Placidia ; so lately ■ 
the year 18^4, workmen employed to clear a canal broke into fragments an omameot. 
of gold set with garnets, belie\ ed to have belonged to Thendoric. 

Her marsliy soil and the shallowness of the lagoons which surounded ber wei 
at once the safety and the destruction of Ravenna, Tlie swainps protected her on tìA 
land side, the shallow sea forbade hostile fleets to approach her, Seeking a place • 
refuge secure agaìnst surprise. the latest Emperors, and afterwards Barbarian KingV 
here establislied their Capital. 

The seat of Imperiai (TO\'eniment was transferred from Rome to Rav'enoa I 
the Emperor Honorius about the beginning of the fifth Century, and three imp< 
perìods in tlie historj- of art subsequent to that date may be noted. 

The first of thfse periods, which we sliall cali the Roman, extends to the year 
476 when the line of the Roman Emperors of the ^\'est temiinated with the overtliTOK 
of Romulus Augustulus by Odoacer. lliis period nf about seventy five years inc^iidM 
tìie names of Honorius, Galla Placidia. and Valentinian III. 

The second period, which we may cali the Barbarie, and which lasted for s 
Qr two years, is the age of Odoacer, Theodoric, and other Gothic Kings. 

The third period is notable for the reconquest of Italy by Belìsarìus and Narses 
during the reigns of Justlnian and Justin. after whose time the fortunes of the City 
constantìy de<'line. 

Of tlie times prior to the transfer by Honorius of the seat of govemment, no 
important monument now survives. Mere and there a sarcophagus. or in.seription, 
some fragment of a statue or marble ornament may be disinterred, but notliing of 
great artistic or archeological value. History, however tells us of the city havingsided, 
with Marius in his wars with Sulla, and of the Eagle who winged from Ravenna' 
bis flight acRiss the Rubicon. 

*" Of tlie first of the tliree periods above indicated as noteworthy, the most aad 
monument which has been preserved is the Mausoleum which Galla Placidia erected* 
lièi ff suts, now standing apart, but which. up lo the year 1502, had on its left band 
the fronaos (then demolished ti ■ make room for a Street) of the Church of Santa 
Croce, also built by her, 

Thìs little' edificc, constnicted in the forni of a cross, elegant though ampie 
extemally, shines within with golden stars spangied on the deep azure back^ound 
of its walls and roof. The work is late Roman, rather than Byzantine. Its beautìfu] 
mosaics, displaying the symbols of the Evangelists, the Apostles, the good She^erd 
caressing his sheep, St. Laurence hurryìng eagerly to the fire of martj'rdom (whose 




tongues of flame Ica]) f^.inis a r.isv 
flowers, leavfs. crosscs ;inil siiiiilar 
in other classical niosaics in Roiiif. ; 
assigTied to tlie rl'>sf "i thf t'nurth ( 
On the floor stami three ^fcat ; 
Placidia, of Iut liusband Cunstantiu: 
after-ages having piHajird tìicm i'{ ali 



ciint.iiniiitf tlii.' ^'■ospi-1 bi'ok^^y flcf-r. dijves. fruit, 

df-roratinTis, ali Ti-pn«:lucc Wr-Z/'r-.v tu be seen 

iid ITI tiir haptistiTv <if St. Jatiuarius in Xaples, 

fnturv. 

.ircophai,n, w hicli once rimtaincd the bodies of 

;. and i>f Iut snn Wilcntinian, Imt wliich now. 

■]sf. linid n'ithinij save a k-\\ frajnnents of bones. 



Yet in the diiii twilight and mysterimis silfnce of the place the spirits of tlie dead 
are felt to be present by those «ho have known theiii in liistor\-. 

The personal histon,- of Galla Placidia is a singiilar romance. Daughter and 
sÌ5ter of Emperors, she fell in her twentieth year into the hands of Alaric the \'isigoth 
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as pait of the spoils taken by Jiiin in his second siege of Rome. Detained as a host- 
age she won the love of Ataulphus, who, on the death of Alarle his brother-in-law, 
had been proclaimed King of tlie fìoths. During negntiations for ber release from 1 
captivity a rivai suitor for lier li;ind. had presented hiniself in C'^nstantius the adviser ] 




of Honorius and gener;d of Iiis ;imiies, But after four years delay tlie consent of 
Honorius was obtained to tlie murriage of his sister with the Gotliic King, whlch 
was solemnised witb great splendnur in the city of N.-irbonne In the year 414, 

Within a year of their marriage inany dìsasters befell the spouses. Atauli^us 
and the \'isigotlis were driveti across the Pyrenees into Spain, his infant son died, 
and fìnally he hinisetf was a^sassinated. By his successor, Placidìa vfas treated with 
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brutalit)' and ìnsult ; but her oppressor b^ng slain on the seventli day from iiis ac- 
cessori, she was now restored to tìie Romans with eveiy mark of honour. Constan- 
tius, who had been prumised by Honorius her hand in mam'age ìf he succeeded in 
rescuing her from the Visigoths, recei\ed her at the foot of the Pyrenees. and 
althougli bis overtures of mam'age were repeatedly rejected he at last gained her 
consent- By Constantius she had two children a daughter named Honoria and a soo 
named \'a]entiman. 

In die vear 421 Constantius was associated with Honorius in the Imperiai 
dignity, when Placidia look the title of Augusta whtle her son Valentinian was re- 
cognised as heir Io tlie Imperiai throne. 

Constantius died sliordy after his elevatìon to the purple. Subsequent to his 
deatb Placidia became at first die object of a fnolish fnndness on the pari of Hono- 
rius, afterwards of his aversion, when fìnding her posìtion intolerable, she fled in the 
year 423 to Constanti nople to the Court of her nephew Theodosius li. 

On the deatli of Monorius in the same year, the throne nf the Western Empire 
was occupied f<>r a brief perirxl by the usurper Johannes; but supported by the 
armies of her nephew. Placidia, after being confirmed in her litle of Augusta, together 
with her son Valentinian and her danghter Honoria, was brought back to Ravenna, 
where for the next twentj- fìve years she reigned supreme, at first as regent for lier 
son, and afterwards. with no less real authf>rit>-, as ad^'iser of that feeble and proflìgate 
prince. She died in Rome» but her body was brought back to Ravenna to lie in the 
Diausoleum she had built for herself. 



Many medie\al legends record her ad\entures. Il is related tiiat being e 
by a ^■iolent storm on her voyage from Con stanti nople tu Ravenna, she made a 
vow to St. John the E%angelist that if hrouglit safely to her destination she wuidd 
rear a splendid tempie in his honour. In fulfilment of whìch ^■o^^■ she built the Ba- 
silica of St. John the Evangelist, decorating its walls witli mosaics representing the 
danger she had escaped through his help. Tliis building falling into decay was 
restored, or rebuilt, in tlie 13"' centurv, and stili shows traces of its ancient grandeur. 
The raosaic work has perished, but a miniature. r.f a date earlier llian the restoratìon 
of the Church, indicates the deagn. 

Another legend has afforded a subject for two notable works of art; a picture 
by Niccolò Rondinelli (pupil and follower of Gian Bellini, and the greatest of Ra- 
venna's painters) now preserved in the Pinacoteca Reale of Milan ; and tlie bas-reljef 
in the t^'mpanum over tlie portai attached to the fa^ade of the Church of St. John 
when it was restored. 

• Placidia desiring greatly » so writes Fabrì in bis J/iumirù Sugn t whUe con- 
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aecratinn her \-orvi> riluteli, t<> fnricli il nU" wìlli smue relìc rjf tlie saint ; he as fJie | 
praycd tliere by night, appeiired t'J her clothed in Pontificai robes, and carrying in faì$ j 
hand a golden censer wherewith he incenspd the churdi, and while he was incenti 
the aitar, l'iackiia ran furward and threw herself at his feet in aduration, As shé ' 
knelt the Saint vanishcd, but that .shc might know that Ik.t prayer was heard, left 
In her Iiands tlie shup of his tight foot >. 

It Ì8 recorded in thi" Gista Imperatortim et Jhìili/lcum that the Emperor Fre- 
dtHck H visiting Ravenna in the year iij,i, found in one of the sarcophagi in Pla- 
ddia's maufioleuiii the body of a man, and beside it a sword and the tattered shreds j 
of s banner. In the other two tombs {according to the sanie authority) were found ' 
tìie reniains of Placidia and her daughter Honoria. 

l'rom the fourteenth to tlie sixteentli centun-, through a hole in front of Placidia'a 
sarcophagus an embalmed body, arrayed in neh feniale attire, and seated on a chair 
of cyprpss wood. was tn be seen within, and was believed to be the Empress. But 
inasmuch as no writer of enrìicr date makes mention of this reraarkable spectacle. 




it rnay reasonablv be believed tei have bepn an imposture devised in tlie late thirteenl 
or early fourteenth cpntun', a perìud prolific in counterfeit relics and fabulous leg( 

If so. tlie fraud met with a fitting- end, fur in the year 1577 certain cliildren playìi^ 
in the mausoleum desirinjjf to have a better view of the Imperiai lady, 
lighted taper through the aperture and set her on fire. reducing ber almost to a 
A contemporarj' writer notes the gigantic size of such of ber bones as 
cremation. 

As in the first of the three periods which I have marked out for notìce, tradìtìoi 
centres in Placidia, so in the second its interest for the people of Ra\enna ts summ 
up in Theodoric, wbose name at tliis day is as famUiar in that city as though 1 
were stili a living Prince, or bad been dead so short a lime that old nien could s 
remember hlm. It was his ambition to resemble the great Roman Emperors, < 
refìned by his Byzantine educatìon. he took singular delight in cultivating the a 
and in adoming bis favourite cit\- of residence with those superb moniiments of whicb 
I am abnut to speak, 

Of that tract of time which iotenrene» bettreen tbe deatb of Haddia and die 



advent of Theodoric, Riiveima preserves hardly any monument intact or nearly intact, 
with the exception of her admirable Baptisten,- and the chapel of San Piero Crisologo., 
Of San Piero Maggriore there remain only one nr two small decorative arches near 
the apse, tlie tnwer and crypt being botli of later date : but little more f 
the outer side-walls of S." Agata, rebuilt toward the dose of the fifteentli century. 

ITie chapel of San Piero Crisologo is, as regards the essentìal portions of ita 
architecture well preserved, except the arch in front opened out in the ! 
century, Its mosaics however are not ali of them originai, the Madonna over tbB' 
aitar, and the heads in medallion on each side, come froni the old cathedral. Those e 
the four angels converging in the summit of the dome to support the monogram C 
Chrìst, his likeness in medallion, and the similar likenesses of the Apristles, and of 
six male and six female saints. the figure of the Redeemer with the cross, bimI 
the wreath of birds and foliage ha\-e ali slightly suffered. 

This elegant little edifice with its marbles and mosaics is not hoHever the J 
survivor of the so ailled TricoUe, a Tiamo indicating the group fonned by 1 
buildings, the Cathedral, the Archbishops palace. and the lìaptistery. l^nder it Ile two 
cbapels, the cippus of a round tower, perhaps medieval, and large fragments of walL 

The Baptisterj-, as it never fell into disuse, li;is scen a succession of couQtlesSI 
generations, and may bave heard the infantile wailing of San Pier Damiano, crf J 
Romualdo, of the Francesca immortaJised by Dante. Its foundations, carried dow 
to a depth of over three metres, as also some portions of its walls, belonged to tìiB' 
ancient baths which stood near the Cathedral, more particularly to the tliermal chamber' 
known as the Lmmikiim. But its internai beaut\', stmcturiJ as well as decorative 
its mosaics representing Apostles, Prophets, altars and thn:mes supporting crosseau 
together with its stuccos originally painted in colrjurs, in a word its monumentai and 
historic aspect, dates from the tirne of Archhishop Xeon, that is to kiv from about tìUt 
middle of the fifth centur\'. 

The conversiiin of a thermal chamber into a ISaptistery may be bt-lìeved to ha.VB 
taken place spontaneously in the early ages of C'hristianìty. The acceptance of 1 
neophyte. symbolised in the rite of Baptism, required iminersiijn in water. The < 
not the place, was in th^se days the thing looked to. From the banks of rìventì 
«eremony could be transferred to the Thermae. Special buildings were aftei 
assigned to it. or existing buildings tumed to religious use, Hence the tj-picaj i 
of the Baptistery, consisting commonly of an octagonal building with a cistero 1 
immersion in the centre, 

Of the great edifices which Theodoric caused to be built few remain. Hfat 
mausoleum, the church dedicate d by him to Clirist, after wards rededicated 
Archbishop Agnello to Saint Martin, finally receiving the pame of Sant'ApcSindZft 
Nuovo ; the church of San Teodoro which likewise changed its name and also' 



ìts esternai aspect ; the Arian Baptistery of which tliere survives to us the sniall 
cupola with its fiffures of the Apostles, ìts cross hearing throne, and its centra] disc 
representing' the baptism of the Savìour. 

^\^lat we Iiave must to lament is the tota! disappearance of the Palace which 
Theodoric completed but did not live to occnpy. Tliis was surrounded by portìcoes, 
cased witli tlie most precious marbles and mosaics, and was djvided into many spacioos 
apartments. It stood among- gardens. and on the east side looked towards the Adriatic. 
Agnello the historian. mentions a lìkeness in mosaic work of Theodoric on horseback, 
armed in mail, with his shield in hìs !eft hand, his lance in his right. He also speaks 
of an equestrian statue of the King in gilt bronze, and tliough lìelisarius had stripped 
the palace of Ìts Gothic treasures which he carried off to Constant inopie, and the 
Jjongobards had dime immense damage to the buUding. it stili stood admired for ìts 
marbles and mosaics down to the year 774, when Charles the Great, with the consent 
of Pope Adrian 1, is saìd to have removed its finest omaments to -\ix-la ChapeHe. 
A little later, in tlie time of Leo in, he also carried away the equestrian statue. 

Tlie building rommonly indicated at the present day as the Palace of llieo- 
doric, is. as may he inferred from the leve! on which it rests, nothing more than 
an addìtìon to the originai Palace, and is of a period later by several centuries. The 
trae Palace stood more to the east, near the cit\' walls, perhaps leaning upon them. 
There are many documents. referring to the position of ruins which remained for many 
ages abo\'e ground, to prove thìs, but e^'en better e\idence is afforded by the 
mosaic pavements whicii in recent tìmes ha\'e been discovered in the gardens behind 
tlie church of Sant'Apolhniìie Nuovo, at a m'uch lower level. Tlie character of the 
building, itself with its single trans\'erse corridor {andrcnit-), its narrrjw p;issage (loggia) 
in front, and 'Ìts twn round towers, noiv in ruin, flanking the lofty doorway, suggests 
that it was ìntended for a guard-house [pranidium] of the tj-pe uf so many Roman 
and medieval gateways. It may with rertaint\' he recognised as the building named 
bj- Agnello Froìile Jii\ipa ad Calchi, or Oilcf, erected by the Exarchs in imitation of 
an edificp of the same name which stood ìn front of the Imperiai Palace in Constan- 
tinople, whence the Exarchs themselves derived their autliority- 

It may be believed that they, in tlie early years of the eightli centurj'. thinking 
themselves insecure in the Palace against the fury of the people overburdened by 
taxes. or against the growing menace of the Longobards, walled it round s<i as to 
convert it into a citadel; and that the building which we now see was its principal 
entrane? and sfutio militaris. Tlie small lower passage may be thought to have been 
reser\'ed for the sentinels ; the chamber behìnd to ha%e been the guard-room ; the 
chamber above it, reached by two winding stairs within the round towers, the donni- 
tory, From the recessed balcony in front, edicts and laws were prociaìmed by sound 
of tnimpet. Behind this building, and a little to the nortìi of it, stood a chuTch de- 
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dicated tn the Siiviour, mentioned in a docuint;nt of the year j 5 1 3 as beint^ then 
in ruins and almost levelled to the ground. In three earlier documents of the year» 
1161, II 63 and 1207 respectively. reference. is made to the rhurch of ^S", Salvatore 
ad Culcem, or in Calce, as occupying the site indìcated. 

Now it ìs to be noted that the building in Consta ntinopl e which bore the n 
Chalchf (from x*'-'*^ signifying brmize), and was occupied by soldiers, was 
rated from the Imperiai Palace in the same way as the Ravenna buUding from tbft 
Palace of nieodoric, and like it stood near a church dedicated to the Saviour. 

But althougii the building in question cannot tnily be regarded as liaving formed 
a part nf the roya! palace, nor as being of the same epoch, it does not thereby iosa 
anything of its great artistic importance. In the small decorative arches. in the fona 
of the lesciif and of the arches which support the roof are disclosed \'arious elements 
of Romanesque Arcliitecture, affording a most originai monument of a period of 
transition which tlie Historian of ^Vrt shf>uld highly vaine. 

A marvellou.'ì edifice is the church first dedicated to the .Saviour by Theodoric, 
consecrated later tu Saint Martin, when froiii the deconitìon of its rnof it took tiie 
name of San Martino in Cielo d'oro, and again consecrated in the name it now bearla 
of Sant'Apollinare Xuo\o. 

Of the originai building crected by llieoilnric to be the church of his court, ; 
enclosed by him within the ambit of his palace. nothing decorative is seen extemaUy^ 
since both the portico and the bifora (window with two lights) are of the Renaissanco^' 
while the round bell-tower, shaped like a minaret, and entirely eastern in aspect, | 
bably dates from the ninth century when bells carne into general use. 

As we enter between the rows of columns .said to bave been brought from 1 
villa Pinciana in Rome, and contemplate the splendour of the mosaies, the arcfai^ 
tectural and decorative taste of tlie artists employed by the Romanised Goth 1 
upon US as a complete surprise. 

Above the Windows and below the vault of the apse, originally adomed ■ 
mosaies like the walls of the nave, was formerly to be read the inscription < Theodorictà 
Rex haiu rcdmaiii a fundamailis in nomine Dofnhrì nostri ffsii Christi fecit i 

In his scheme of mosaic decoration Tlieodoric divided both walls of tìie nava 
of the church into three zones. In tlie uppennost zone of the left hand Wall are- 
thirteen designa each illustrating a parable. a miracle, or some other incident in the- 
lìfe of Christ. In the middle zone are figured sixteen holy personages, prophets and 
saints. In the lowest zone we see at one end the city of Classe with its liarbour and 
lìghthouses, al the other the Virgin and cbild seated between Angels. 

Similarly on the uppennost zone of the tight hand Wall are thirteen group»,' 
representing incidents in the passion of our Lord, or subsequent to his resurrection. 
In the middle zone are other sixteen holy personages ; while in the lowest zone are 
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seen at one end the Saviour seated between Angels, at the other the palace of Theo- 
doric with the churches of Ra^■enna risìng behind it. 

'Die mosaics of the uppermost and middle zones of both walls reraaìn almost 
whoUy intact, as do also the designa at the ends <:>f the lowest zones, but in the 
greater pait of the inten-ening space in these last, the work of nieodoric's artìst 
has been replaced by other work of half a centurj- later. 

Under the- colonnades of the palace as originally depicted were seated diverse 
personages of the Gothic Court, Above the curtains added by later artists, vestiges 
of six heads can be discemed, and traces of three hands are stili -v-isible on the columns. 
The figure of llieodoric on horseback has likewise been removed from the pediment 
of the palace, and from under the gate of the citj' another larger seated figure, tlie 
outh'ne of which can stili be traced. But no trace remains <;>f the mosaics wliich ori- 
ginally adomed the wide spaces extending between the Saviour and the Palace on 
the riglit band walI, nr between the Madonna and the city of nas=.e on the left band 
Wall of the nave. 

At the present day we see in their, place <m the left a long row or processìon 
of virgins, on tlie right a sìmilar file of mart^rs. lìut tliese are substituted work 
of tìie second half of the 6"' century ; the originai decorations occupyìng tliese spaces 
bave been nholly fibliterated. From which it may be ìnferred that these decorations 
represented eidier subjects illustrating tenets of the .\rian belief, or, more probably. in- 
cidents in the life of Tiieodoric hiniself, But if so, why shouid these bave been can- 
cdled and others substituted ? 

Theodoric died execrated by tlie orihodox cliurch, not so niuch perliaps for the 
Arian tenets be professed, as for the cruel persecutions which stained the closìng 
years of bis life, more especiallv the mart\'rdoms of Boethius, Symmachus, and Pope 
John I. t^^onsetjuently, e\'erj- reference in Art to liis person, bis triumphs, or his faith, 
became bateful and was suppressed. The old chronicler Agnello testifies to tbis when 
he relates that tlie Archbishop hearing the same name as bimself, about the year 560, 
reconsecrated this and other churches of the Goths « Omties Gothorum ecclesias re- 
toncilim-it qtiae Gol/inrìiin Iniiporihis scu ri'gis Thfuàfrici cotistn<ctm' sutit. qmie 
Arianii perfidili ti hcriticomm sicta. dottrina, et cnuic.lilaic ie^iehaiitur ». A little 
before he had mentioned among the churches expurgated \ef>uriìte) by the .\rchbishop 
this church of S. Martin in Cielo d'oro. 

The period inter^ening between Theodoric's dejitli and the .\rchbishop' 
to the Episcopal tlirone was a brief one, barely tbìrty years, but witliin that 
space of tìme most momentous changes had taken place m the govemment, in the 
form of Faith, and in the Art of Ra\'enna. 

Tlie Goths had been vanquished and driven out of Italy, The Byzantìnes under 
Belisarìus and Narses had entered on possession. bringing with toem a new splendour 
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ami tiew artistic feeling, developed to tlieir fullest extent in the decanitiun of thffl 
churches of San Michele in Africisco, San Vitale, Sant'Apollinare in Classe, and <^ 
ali the other churches of Ravenna which were coiiipleted betwen the years 540 arato 
547 by Julian the Treasurer. | 

The difference existing between tlie mosaic work of Ravenna under the ruift] 
of the late western Einperors and of the Goths, and that executed after the reest&M 
bhshment of the Eastem Empire and the institution of the Exarchs, is clearly seettj 
when studied in tlieir forni, feeling, technique, and even in their material substanocu 
and confirms, what we are told by Cassiodonis and by other wrìters, that TheodoHfl 
partly from individuai taste, partly from policy, employed Roman Artista. Dìnsm 
inspection of the work iteelf is of more importance in this case than any other ÉyH 
dence, and it is surprtsing to find how long tlie obvious difference to which I reCofl 
has escaped the e)'es of tiie Histitrian and the Art-critic, -> 

Layìng aside, therefore, for tlie present the study of those other nxmuments in 
Ravenna in which traditional Roman forms everywhere pre\-ai!, as in the mau- 
aoleum of Placidia. in the liiptisterj' of the Cathedra], and elsewhere, let us liniit 
ourselves wholly to cnnfronting the two st\'les as they are seen in the church of 
Sant'Apollinare Xuovo. Tiiat portion of its mosaic work which we may cali Roman, 
rejects ali ornanient, and seems to borrow its fomis from statuarj-. llie figures of 
the Prophets in full face, wrapped in their mantles. wìth a book or a acroll in their 
hands, seem tnie and direct reproductions of statues. Tlie chiaroscuro is scarcely 
interrupted by the rose in their flesh tints. or the red in the binding of their books. 
Standing firmly <m a ground representin^ the base in perspectivc, they vary the^ 
pose of their hands and the swecp (if their robes in attitudes which are ali to be 
in ancient sculptures. Tlie folds of their gannents, admirably shaded in varyìng gra- 
dations of tone, reveal witli accuracy the forms they cover. Their heads. well set upon 
strong necks, when viewed clusely show an ampie scale of tints (as many as 
fmirteen) full of ffirce and daring in the use of purplcs and violets. The hair curls 
and clusters in n^itural curves. The Kinie art is rrv'caled ìn the designs of the up- 
permost zones, diough a^ these include groupcs of figures and rural back grounds. 
the colouring is a little more varied. but aiways without decorative excess, without 
violent tones ; discreet. liarmonious, 

Very different methods and artistic ìdeals are shewn in the two files of figures 
in tìie lowest zones already referred to as representìng Virgins and Martyrs. The 
points of junction with the originai mo&aics are plainly seen and the different quality 
of the mastic. Ali care for form seems to be lost in the anxiety to produce decora- 
tive effect. 

The figures succeed one another without variety as thoungh ali were cast ìU- 
the same mould. The sense of chiaroscuro has almost entirely disappeared. 'Xbe folda^ 
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of the wliite robes of the XlartjTs are indicateti by long, dry, angular. unshaded 
Jines, often greatly disfigurine the person; the hands are aH alike; the feet heavy, 
clumsy, sometinies deformed; the hair on the iiiìs*shapen heads resenibles the tiny 
skull-caps wom by priests; the flesh tints have no chromatic ^aricty, but 
on four or five tones at most. 

The Virgins opposite doubtless pnxluce a different effect; but not because thetr 
forms are better. Tliey surprise and dazzle by the splendour of dieir robes embroidtred 
witli gold and flowers; of their diadetns, necklaces, and girdles glittering with gold 
and gems. The very ground on which they tread is sprinkled with flowers; whìle 
the delicate interlacin^ overhead of the palm branches laden with fruit, heightcns 
the glow of tliis mar^eUnus. ìneffable procession, which from the monotonous repe- 
tition of a single figure acquires something of a musical rhythm, a sameness as of 
a Ktany, surprising and exalting. 

But the beautj' is wholly decorati\'e. not nf forni. It might be said Uiat as with 
the Roman artists the feehng for forni has been inspired by se\ ere. classica] sculpture, 
so witli the Byzantines the decorati\e influencf has been iniparted in con teni piati ng 
the gorgeous textures of the East, 

The cliromatic diversità' of tlie tfssrrr wliicli enablcd the Byzantine to express an 
infìnitj' of details, serves the Roman artist to model better ;ind to tlirovv into relief. 

In the female figures of the uppermost zones we find no luxury of oniament. 
TTie lightness of tlieir vestments and transparency of their flesh is attained by the 
union and fusion of many tints. ^\^le^eas in the faces of the Virgins, mouth. eyes, and 
nose are indicated by outline rather than by shading, so iliat while for their flesh, 
two or tliree tones only suffice to pass from red tu wliite. a hundred vivid colours, 
and a bountiful profusion of discs of motìier of pe;irl, seem hardly enough to fumisll. . 
the gems and embroideries of their garnients. 

We must liowever recognise that if in design and, so ti> speak, in subì 
the mosaic wnrk of the Roman tradirion i.s more solid and beautiful, the Byzantine 
with its unrestrained luxury of ornament is mi>re niagntficent. and consequendy more 
decorative, Be this as it may, no cloth uf gold could spread itself out more superbly 
than do those mosaics, wlicrein are depicted the King's palace and the churclies of 
Ravenna, the harbour with its ships and light-houses. the walls and Roman buildings 
of Qasse, the long files of Martyrs and Virgins, the wise Kings of the East following 
their guiding star, tlie Madonna and Child. the Redeemer seated between Angels; 
abo\*e these the Prophets and Iloly Fathers of the Church; stili higher, the small well- 
fiUed designs illustratìng tlie life of Cluist, bis piirables and miracles. 

The man sick of the palsy takes up Iiis bed and walks : the man possessed with 
devils has them cast out, when they enter into the herd of swine which rushes down 
urto the sea; the paralytic of Capemaum is let down from the roof to be healed by 
Christ ; Christ sits as judge and divides the slieep from the goats. In this m< 
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the angel oti Christ's right hand, wlio has ctiarge of the sheep. is radiant in robes, 
fiesh-tints, and aureole ; the angel on the left who has charge of the goats. is over- 
shadowed, as it were. by a livid. purple light diffused over liis whole persoti. The 
poor widow 'if the parable gives her mite. Tlic Pharisee with upraised hands, stands 
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by the Tempie gate and tlianks (ind tliat li 
publican, with brnt head, smitfs his brcast. 
sinner. Swathud in vrravf-rlothrs rrvt-aling 
from the tomb. The woman of Samaria, in 



is not as "tlirr mon an- ; wliile the 
id prays (Ì(K.Ì to hp niLTciful to hitn a 
s wa.stfd framc-, l.azanis Comes forth 

garnient of varj'ing hue, stands by 



Jacob's well holding in her liands the pitcher fif water she has just drawn, while 
slie looks at. and con^■e^ses with our Savioar. Tlie woman who has suffered from 
an issue of blood for twelve years, touches the hem of Christ's mantle, and is healed. 



The two blind men of Jericho raj'se their sad faces in anxìetj' to know wheth 
their sìght is to be restored. Whitehaired Peter, and Andrew wìth rough grey locks, 
leave tlieir nets to foUow Clirist and becomc ftshers of men. Clirist holds in liishand 
the five Ioaves and the two fishes wherewìth tlie niultitude is to be feti. In the final 
group on the left waU of the nave is the figpire of a youth presentine basket^ to 
Christ Archeolog^sts bave hazarded many conjectures a,s to the occasion to wbìch 
the picture refers. Ali however bave agreed in believing- that the figures of Oirist 
and the disciple bave been renewed. while that of the youth bending down is ancient. 
and might possibly form part of a representadon of Oirist's entry into Jenisalem, 
Careful examination, however re\erses this judgment. lìie fìgures of Christ and the 
disciple are ancient; the youth and the baskets :tre restorations of last century. These 
baskets, aJtered by an ignorant restorer, were the jars containing the water whJch 
was changed into wine at the marriage in Cana of GaKlee. The bent figure is that 
of the serving man who is testing the miraculous liquid '. 

On tJie apposite wall of the church we bave the tragic presentment of Christ's 
last sad days upfm earth, during whicli mere mundane matters fail to ^ecei^'e his at- 
tention. His neglected beard grows rough and ragged, revealing, perhaps, the Arian 
belief that the Son is not of the same divine essence as the Father. 

In the first group we ha\e the representation of the last supper. The disciples 
recline on the tridimuni. Christ bas said tliat one of them wìil betray hira; some 
look inquiringly at their master, others cast witliering glances at the suspected tmitor. 
In the next group Christ wlth eleven of his Oisciples are seen on the Mount of Olives. 
The Idss of Judas, whose treacher}' is expressed in everj' line of his ^face and figure. 
Christ is led off^to^the judgment seat. He stands before Caiaphas and the Sanhedrim. 
He foretells that Peter wil! deny liim. Peter denies his I^rd. Judas offers back the 
price of betrayal. Filate washes liis hands. Christ is led to Cal\'ar\-. The women 
weep at the sepulciire. Finally, two simple and serene compositions, the Disciples 
joumey to Eminaus, and Christ sbon's bis wounds to doubting Tliomas, 



Theodorìc also desired to give Roman feeling and form to the mausoleum 
buflt by him in imitation of diose Emperors whose traditions and ideals he sought 
to continue. Of this edifice the most remarkable portion is the dome, consisting 
of a single slab of Istrian limestone, whtch looks as though giants must have placed 
it ihere to be a fit covering for a hero of the Nibelungen Lied. But the Roman cha- 
racter of the entire work sbows that the spirit of the Teuton liad been transformed 
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by contact with Italian culture. The famous monolith, measuring 107 feet in circum- 
ference, has been injured by a crack running from the centreto the rim, but without 
separating it into two parts. Some are of opinion that this injun- was caused by 
lightning, and there is a lejfend tu that effect. .Accurding tu iitliers it resulted from 
the settling of the foundatinn or platform on which tlie eclificf rcsts. Fur my own 
part I think it due t<i some shock frjvm tlu' stone when it was beiny put into position. 
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The legend alluded to is this, It being foretold that Theodoric wouid die by 
lightning. he built this mausuleum and ruofed it with tliis huge stone tliat he might take 
refuge thert- \vhene\er a tliunder storni threatt-nfd, But propht'C)- had to he fulfilled, 
and a thunder bnlt falling. furrt.wc'd and split the block, and striking the head of 
the King, reduced him to a'^hcs. 

This and other siniilar lt'irtn<ls, as tii.it tlu- <\i-:u\ bodv of the King was carried 
away by demons trii;n its pl,iLX> of s^pulturf utid tlirown d.iwti tiif crati-r of the Lipari 




volcano. mav bc taken to h.tvc originatcd i 
against the lieretical (ioth. 

It is however certain that riiciHlnric was not a 
he had prepared for liiniself, and in whicli he 'nay ha\ 
bis successors wiiuld fiiially repose. Ilis brMjy vvas 
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td to nst long in the tomb 
louirlit that ihf rovai line of 
retiv rcmoved bv unknown 



hands and reinterred in the neglocted cemetery of t'encida. under the city walls, 
where in the year 1854 his bimes were tlmught to have l>een found. Xo one of bis 
line, with the possible exception of liis grandson Atlialaric. « as ever laid beside him 
in his stately tomb. His daughter Amalasuntha, uas strangled in an island on the lake 
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of Bolsena; Thedohad her cousin, her associate in the Kingtlom. and her murderer. was 
himself assassinated as he fled from Witigis whom the (ìoths had inade King in his 
place. Malasuntha, daujfhter of Anialiisuntha, ended lier da\'s a prisoner in Byzantium. 
But if in the nbscurity nf tlie Middle Ages tlie vaults uf the mausoleum remain 
empty, if the very bones «f tlie fnunder aro cast furth to avenjre tlie persecu- 
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tions of his later ycars, w<- fimi in the clcvciith ci'ntury thr iih.is of cUissìc traditìon 
reappear through the darkness, a faint ,ifliniiiifriiin hrraklinij thr dawn of the renais- 
sance. Here, the dtizens of Kavennit gatliercd toirctlicr ali tlio.se s^ircapliajri in which 
they believed onspicuous personag^es, of whatevtT rflijriim or cpoch, tu liave been en- 
tombed. Here, they placed the Roman urn of Lucius Romeius Cliresimus, that of Paolo 
Traversari, that i)f Tra\-ersaria ivife of Stt-plien King of 1 [nng'ary. The chroniclers even 
relate that when in the year 1057 tlie body of Pupe Victor 11 was beinjf conveyed 
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from /^Tezzo to Eichstatt in Bavaria, where he had been BJsliop. the inhabitatits of 
Ra\'enna forcibly took possession of it ìn ord«- to place it in the Rotonda, then con- 
verted into a kind of Pantheon. That it was regarded as a privOeged place of se- 
pulture, is also shown by the expressed desire of Ifadinp citizens, throughout the 
twelfth centun-, t.i be Liid tliere after death. But even tliis result nf reviving culi 
carne to an end. Xotliìng remains f.f these sepuldires and inscriplions. The mausol 
preser\-es the naine of Tlieodoric altane. Xor is this to be regretted. since 
that might dìsturb the historical associations cnnnected witli t'iis great prìnce, W< 
detract from the \alue nf liis unique monument. 
remote, sohtarj-, silent. 



The Dominion of the (ioths lasted for seventy 
years. Then carne their stniggle with the Easteni 
Empire in which they had to yield ingh)riously 
first to the amis\ìf Belisarius, aftervvards of Xarsts. 
Ravenna wa.s retained by tlie Byzantines as tlie 
capital of their possessions in the West, and was 
even increased in wtalth and splendtjur by sub- 
»dìes from Justinian and Theodora. 

To this period we must assign the completion 
of the two monumenta of tlie city most celebrated 
for their grandeur and importance. n- — - vi'hm i-> mi ihuimi ■» >. utile. 

The church of S, \'itale, » beautiful as an orien- 
tai dream » and « purest glory of Byzantine Art in tlie West • . «as completed in the 
year 547 with the aid of fund-s supplied bj- the Emperor and Empress, through Jidian 
lìie Treasurer, It was consecrated by the Arclibishop Maximianus, 

In this building Roman tradition and sentiment have almost entirely disappeared, 
being perceptible only in one or t\\ o capitiils 'jf tlie iiialrmifo (the gallery set apart 
for vvomen). The ground pian is no hmger tliat 'A the Basilica, nor of the Cross, but 
is developed on the richest lines of Eastem churches. full of cur\-es and picturesque 
perspecti\es, like the church of S, Sophia ìn Constantinople. or that of.Saints Na- 
zarius and Celsus, with staircase towers, and with circular chapels converted in the 
Middle Ages into places of sepulture. 

Externally a spacious pn^uios, approiches slantwls? to two sides of the ijcta- 
gonal bodv of the church. and determines the inclination of the iputHrìporiico of 
which there remains little more than the foundations, as seen in the excavatìon made 
in the year 1 903. At the ends of the prmiaos are the staircase towers. and sìmilarly 
to the right and left of the apse are two chapds, these also circular. The fa^ade 
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. no longer warshi]) on tlir f 
columns. T!ie nifii ninnin 
reserved for hi^fli (li,i,'iiitiirii 
lofty balconies where thcy 



its (//-/'A./-' V pcrliiips f'ininTly pnitected under 
nTf'SKi'K Mii^'liii 1, witli i,Mllfrifs superimposed, 
line';. ;lih1 i>anillrl aislcs. Maìcs and females 
liLirrh. si'jmnitrd >\w\\ liv »n<- nr two rows of 
viipy tli.- li'oi!Ì.,t,- wliirli .surriiund the space 
Ile 'i.iliIiiTS. In tilt' \vi>incn ;irf as.sit>-ned the 
■r the hmiixi' panip^ts i^//'i///,v<v///() us from the 



boxes of a theatrt'. 'Hie Kumptuous richnoss "f thi' ffinali- drrssfs ;ind ornaments, 
blazing with purjjle ;m<l ynltl, musi bave hamioniscd well with the s])Iendo»ir of the 
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mosaic designs, presentine an unique. regal spectacle such as only the most fervìd 
imagination can revive. 

Tlie citpitals <>f the ciilumns liti- n-i InTiifir rfstricied to variiiti.ms .if the pre- 
dominant t'^riiitliiaii urdt-r. but fnr tli-' iiiii--t ])[irt a-^sunn' i\w fnnns ••( plaited baskets, 
as though for tlic e iiivrnti'>n;tl iiiiitittii>i) «i naturai plani-;, thr gracflul art of the 
child wli" «■■a\ts i"^iiTs and tuini'^ i\ crirri ftis w.vv Im hv substìmted. not as a 
temporary di-i-Mraii.ai tur ult.ir ■■r t'mili. l>ut in dir induriny sinicturv c.f the tempie 
itseh. 

If tilt- musai.--. ImatI»' n.i l'uxsvr i !■■ -nuv rla^.-ir s.ntiiiniH as th"si' w liìch adom 
the mauii'liuin "t Ti.irjdia. tlii- lì.ipti^t'Ty. ami. in ])an. tln- iluircli of S. Apollinare 
Xuov", tlit-y iii'Vtrdiil.-ss si;r])avs ,ill iln- 1 tl)i r-^ in wialth ■■] di-sit:n, iii rich. and 
truly orientai colnurine. a*; w.ll as Ì!i an-luMli lu-j,'.,], hisfrira!. -uni rrlii.'ic.iis interest. 
In the npinion uf -,i>inf w ritirs tln y i-\prr<s in tlu'ir <- impliriiv a dififv of Christian 



doctrine iipp"s<-d tu tli'' 
theDy.phy.'iitc liirnhratio. 



■ lu^tinia 



.'t Kutyriins. and .>h''\v ali, a defence of 
ViiiirdiiiLT tu 'itlnr-. tlir Rcdeemer seated 
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the Evangelists witti tlieir symbols, the Prophets Jeremìah and Elias, Angela, vìgo- 
rous vineshoots tvvistecl in spirals. and. in the rovai subarcli, tlie Redeemer, the Apo- 
Sttes, and S.S. (jervasius and l-Y^tiisius the t\v'< sons of Siin Vitile. The brilliant light, 
(if if.ild are intensififd under the vault of the 
•; fK'hind the aitar r.f preci^uf alah;ister, and 
iin inanieN llikI nindii-r-i >l-pfarl sinij in high 
i>ny "f piiq)!iynes and ■ierpcudnes. The apse 
arul (iirnui-opias ; iint!er the (lume, seated 
\\<> railiant anyrls. is sei-n the Kedeemer. 
vi>uth, h.ildinLT out thr Manyr's rr..\vn to San 
■ if uhicli tli.- .\n-lil)i-.li..ii F.reiesìu.'i presents 

iqile and cnuvned with the Imperiai diadem, 
■iptnietiiiri ■•i the T<-mpIr. Juli.in the IVeasurer 
iildiiTs t'iillii,\. 1^1 the k't't ]■; Maximiantis in 
e tv\<> pri<-'it'; \viih ln".k and ilmrible, are 
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wall. In this sacred edifice we have the effigy of the woman raised by Justinian from 
the lowest degradation to share with him the dignity and splendour of the Imperiai 
throne. Her tali, Ican figure, ;tnd big. round oyes wel] express the bold and passio- 
nate temperamcnt which accords witli her history. an<l had so trìutnphant a success 
in a corrupt ago and society. 




In the.se nmsaii-s both tlie svntinient ami 
The faces preserve typiral traits wliicli leave m 

The einbroidiTt'd robes, the jewels and otl 
the hair, are ali studied with extreme care, alni 
desired to gire to the West a true and Hveh 



• ■ 1 xi-cutimi are iimst noteworthy. 

doiiln tluit they are iikenesses. 

r ornaments, the mi>dL- of dressing 
nnst as thou«;li it had been expressly 
idea of the luxurii>us magnifìcence of 



the Byzantine Court. These portraits are therefore of signal value to the archeolo^st 
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for the informat-on they afford as to the costume worne by Iinj>erial and <)thpr im- 
portant personages at an ìnteresting epocli in tlie historj' of Art. 

While the church of San \'itale was being constructed after a Byzantine or Orientai 
type. anotlier church dedicated to Sant'Apollinare, the Ap^stle of tìie Emilian Province-, 
bad been begun near the walts of Classe on the model of the Roman Basilica. Tlòrfl 
too was built by Julian the Treasurer by desìre of the Archbìshop Uriicinua, and> 
was consecrated bv Maximianus. At the present day the exterior is seen to have 
«offered much from die winds nhich come raging- from the sea, the exhalatìons of 
the pestilential rice-fieids whìch surround it, and from the frost and snows which for 
lon^ montlis sap its foundations. But no one who fpels tlie mysterious fascination of 
what has once been great and li^ing, will lc)ok without emotion on this sad, sotìtary, 
ìnterminable platn. furrowed by slujfgish streams and canaJs covered v\ith the OowefV 
and broad leaves of the water lìly. on those wide stretches of swainp reflectìtig' the 
colours of die sky, and flaming at sunset with dense crimson vapours, on tbose datk 
dods which Iiide the ruins of Classe, where the plough-shaie strikes against the 
buTÌed walls, and cleaves the pavement of ruìned temples. 



The solemn charm of the interior of the church makes amends for its somewhat ' 
mdancholy exterior and surroundings. Two rows each of twehe shining colutnns 
separate a vast nave from its side cUsles. in which are preser\-ed eight marble sarco^^iagi, 
four in each atsie. In the centre of tlie nave stands the aitar of S. Eleucadius. Atti 
furiher end is the apse adomed with an enchanting enamel of mosalcs. High i 
in the vault, and enclosed in a coronet resplendenl »illi numberless golden sti 
a back ground of deepest azure, is a great jewelled cross, and in the centre e 
at»s a circlet, in which is represented the Tran sfigura tion of Christ on Mount Trf 
From the apex of tlie \ault, the band of tlie Eterna] Father points through e 
tìie effigy of the Redeemer. To the right and left of the coronet Moses and ] 
Stand in adoration. lìelow them are three lambs symbolising the Apostles. 
James, and John who were present when tlie Saviour was transfigured. Stili 1 
is a green meadow dotted with cypresses, olives, pine-trees, birds, and fìowi 
stands Sant'Apollinare robed in the ancient chasuble {pimifla) and the < 
mantle (faHium). To his right and left are seen twelve sheep. symbois of the 1 
to whom he is preaching. 

At the present day this is ali that remains of the originai decoration of the Cliurcl^ ,] 
for the portraits of the Archbishops Ursicinus, Ursus, Sevems, and Ecclesius placed l 
between the Windows, and the two tateral pictiires, clearly betray the decadency of 
die later and nuler style of tlie dose of tlie seveoth ceotury. In (act while the 
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three sacrifices of Abel, Melchisedec. and Abraham forni the subject of one of these 
pictures, tlie other represents Constantinus IV, surnamed the Bearded {/hgoìialus). along- 
with his brothers HeracliuB and Tiberius. granting pnvileges for the Church of Ravenna 
to Archbishop Reparatus. which took place between the years 671 and 677, 

The marbles \\liich covered the lower portìon of the side walls uf the building* 
were carried off by Sigismund Malatesta, Lord of Rimini, to be used in adomìng 
his admirable church of San Francesco. Xevertheless, the general aspect of ihe interior, . 
from the sobriety and dignìty of its lines, presen^es a sumptuous richness. the maibles' 
which remain. and the mosaics of the apse. irradiatiny those place.s which have 
suffered most. ami veiling its deepest wounds. 




To this perioil of ilu- llistory of Rjiveiìiia lias bet'n rittribuCed (mf of the most 
magnìficent and important ivories knovvn, nainc'iy the chair cinnmonlv spoken of 
US the tlirone of S. Masimianus, which is preserved in tlie sacristy of tlie Cathedral. 
The first to culi attention tu it, and to illustrate it with dissertations and drawings, 
was Benedetto Baccliini in his edition of tlie lAber Pofìtijicalis of Agnello, Bacchini 
interpreted the monogram in front as reading . Miximiofius Episcoptts » and the 
conjecture \vas so apt that no one ventured to di.spute it. and from his time till now 
it las always been belie\'ed tliat tliis was the chair of Maxtmianus Archbishop of 
Ravenna, But Agnello, who in the ninth century wTote tlie life of tìiis Archbishop 
at great length, and left a record of the artìstic treasures of the Ravenna churches, 
Riakes no niention of it. Nor have we any notice of its existence in Ravenna before 
the year looo. The few persons who after tliat date down to tlie time of Bacchini 
refer to it, do so very brìefly, and never connect ìt witìi the name of Maximianus, 
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L The generally accepted hflief. perhaps al*^) tlie nerves of some archeologists. V 
il shock whpn it is knovvii that the so called chair of S. MaxÌTiianus 
brtHight to Ravenna in the year looi, four centuries and a half later than 1 
qì Maximianus, and consequently cannot have belimged to him. As to tliis we haVél 
certain inforination frnm the ^ent who conveyed it to its destinati' >n. In his Venetìan 
OiTOTiicle, of which at least three editions have been printed, and the authentlcity of 
n-liicji is not disputed. John the Deacon reords: : At this time (December looi) 
« tìie Eniperor Otto HI. sent through Jtihn the Deacon to Doge Pietro Et Ocseolo. 
< two Imperiai golden ornaments <•( marvellous \v'>rknianship, one fn>m Pavia, the 
1 other from Ravenna. In return for which the Doge sent to Otto at Ravenna a chaìr 
* superbiy caned in panels of ìvory, which Otto, accepting \vith extreme deh'ght. left 
« in tliLit city to be there prt-.^erved ■. 
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As to the interpretati OH cif the iiionogram it were needless to say more. It is 
evident that Bacchiiii explained it as lie did, on a foreg^ne belief that the chaìr had 
always becii in ]<a\-fnna, and from the first liad belungcd to the (.^athedral. But in 
any case, evi^n acceptin); his reaiiin^j .'t' the nnino^fram, we must hiok for a Ma3Ù- 
mianus bislmp nf aiiother city th;m Kavi^nna. as lias alrt^dy l)ei>ii attenipted by 
indicatine a Maximianiis bislinp nf Cnnstaiitinnp]i> in tlie filili century. Ihiw far the 
problem is tlms s.ilvfd mav \n- ili>ubnil. 'Ilio cliair sntns tn bc cntirely of Orientai 
workmansliip. wiictln r nf r.yK.intium. AntìiHli, cr Alexandria, caeli nf wlii eh origina 
lias been su^'i.'c.'itcd. iMirnuil "f ì\<-r\ panels carM^d in relii'f ìt dìsplays in front 
S.John the Baptist willi ilif Imir j'vanyvlists. (in tlu- sid.s un snialUr rdiefs teU the 
story ofJ<>s;'p]i. tlirn faniiliar tlir->ii.,'hi>ut ih'- Fast, l )f sixtern ])aneN wliirii fnnned the 
back repri ■senti n. ir ineidenis in xhr liir ^.f ( hrist .mlv sr\-en ari' iii>\\ in place, 

Xor is ibis ailniir,il>!i' iliair ti»' nnl\- iireeinus nlie ])rrsiTved in the Cathedra!. 
Annther treasurc is tln' ri--i-.s \\ hieli is n;inn-il ihr ìp-s-^ .>f S,int'.\irnelln, though some 
tliink it a WDtk r.itlicr ni Uir ilc\-int]i ei-ntury tlian nf tlir timi- ^f .\,Lrnello, who was 
Archbìshop a little litrr than ilir middle <.f tlu- sìniIi. Il is .,f siivrr and dìsplays forty 
imag-es of Saints, nvf-nt\- '-n tlir fnìil ami t\\enl\- .>ii tlir b;iek. tlii>ni;!i only tvvelve 





of the ivli'.U* nunibi-r ..u- orinili, il. hi iliu r.Titn "l tlic rp.^s art- i 
on one sidi- ami - if tlif RmIi'ciikt - 'ii tlir ntlur, tlif lattiT nsi^o 
cemun-. In adiiiti.>ii l<. tlir uVyw i\w r.ulu.lml li..-^ ,. o.llMi:..n 
ments of readiiiif df-lc-^ './/;//-///.,■ 
with eapflet-i iind CR'<rEnts. ppil),il>Iy 
the wurkiiiiiuship i-f tlir ^rMl.Kinitli 
findinjj Eastrr Imm tlu' yiar -,;_■ i 

The sijrlit ..i th.-se n-nc< will 
witli its five Tiavp< slmuM luive bt-f 
a modem cliurcli, aiid that a ■^i-ii-i'lt- 

of the apse. a w.irk nf the iwelfth ^■murv. to bi- fni d..;\n. ^.nd 
columns trj bt- slind up in 'irdtT lo mah.- tht- ]>avi.iinnt nf tiu- n.-v 
no w of tliat grand and vtntTiiltle centri- "t nionuniirital buildinys hiv 
TricolU liothing rciiiains but some fragmt'nts "'f wall. the l'iapti^ttry 
Archbishop's Palace near the Sala /.nf-ìdaria, the little cliapel of .Sìj 
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With the dose r>f the rcign of Justinian ceases tlie gTLUVth uf Ravenna; witB 
tìie Exardis begins its decay; with tlie Ij^ngobards and Franks follow its plundèf 
and min. Classe and Cesarea are razed to the ground; the builtlings within the ciQi 
ìtself are despoiled of tlieir choicest ornaments. Not even the tonibs inspire respecC, 
Destructidn spreads to tlie mausoleums rising like temples, to tlie marble sarcopha^ 
sliining wliitc among the leaves and flowers of the grave-vards, or sheltered und^ 
the porticns of the churches. Cassiodonis writing of these sarcophagi to the sculpttf 
Danieli speaks of their great nuniber and importance in the days of l'iieodoric EvSI 
now, after so many vicissitudes and disasters. after so niany of them have betìi 
destroyed by outrage, sawn asunder to make pa\ing stones, carried away to dlstatt 
cemeteries, churches, museums, or public squares, after so many have been burìei 
under ruins or under alluvial deposits. Ravenna can stili count more tlian sixty 



continuali 
;ymboìs, n- 
r and his Disciples in WÌK9 

stili roiitinued the austere aoj 



being disinterred 
ograms, ardlìte^ 



them, vvliile in the work of excavation others ai 
They are larely \\itlinut ornament cunsisting nf 
turai designs, inori' frcqucntly reliefs nf the Savìi 
forms, though; soniewbat limp and iiiicoutli. there i 
grandiose dignity of Roman Art. 

But if, as die Medieval shadmv spreads. and the splenilour of royal Ravenna is ot^ 
scTired, so that she lias already forifotten, or mourns over her title of * Ft/ix », t 
importance of her histury does not diminish. The more we study the ages whi 
intervene between the death of Justinian and tfiat of the Emperor Frederick II, iÌK^ 
greater it grow-s, since if Ravenna is no longer the capital of an Empire, she is stili 
seen to be a leader in the history of thouffht and culture. 

Her Archbi.clmps, vvlm under the protection <if the Court, assume the title OÌ 
Ibntifkfs, and enjoy exceptional privileges and independence. endure with impatìenO 
the growing ecclesiastica! power of Rome, and justify tlieir displeasure with subd 
tlieologica! disquisitions, being the first tn initiate the series of schisma: and yAn 
they themselves supply successors to the chair of S. Peter, these are either leanid 
and profound like Syivester, accounted a magician for jiis .scientific attainments. « 
else devotees nf a truly Byzantine luxury. as was (iiovanni, vvho might seem I 
bave given rise to the singtilar myth of a femiile Popf. 

About the year looo, in reactifin, as it were. from this stormy and contentioui 
life, and in penitence for rebellion against the representatives of tiie Christian ^ft 
in Rome. Ravenna gives to the world and to Relìgion tlie great mystics, the gre»! 
founder.*; of moiiastiTies, the forerunners in spiritual activity of Saint Francis ané 
Saint Domenick. 

S. Romualdo i^ a son of Ravenna. In his youth he sees his fatheT slay one of 
his kinsmen, and suffers in consequence such fear and anifui-fh that he retìres ìntO 
the abbey of Classe. 
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Robed in the Benedictine habit. he hurrit-s to Venice to strengtlien his faJth 
under the hermit ATarìno; tlience passes into Spain, where he founds monasteries, 
teaches hundreds of disciples. and ^nds tliem forth tu evangehse the north. When 
one of them is murdered in Russia, he hastens thither witìi four and hventy compa>" j 
nions, eagerj for marti.Tdom. He returns to Italy where he fiunds more thatt 
hundred convents. aminig them the fanious convent ai Camaldoli. 




Anotlier son nf Ravenna is San Pier Damiano, the first tlienlnpian and diplomai 
of his time, His brother recognìses in him from earJy youth a penetratine ai)d3 
loving soul, and removes him from the country where he is tending Iierds in solìttide,' 
Receiving instruction. he emljraces the rehgious life, and withdraws to the mona^^ 
ster)'~of Fonte Avellana on the slopes of Monte Catria. wliere. by liis austere i 
tìcism, he gains the favour of Pope Leo IX. From Avellana he removes to Pom- ! 
posa, whence he sets forth to found hermilages and convents in many other places. | 
Ibe Hinperor Henry IH, and several Popes seek his advice and ud in synoda «m^jj 
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embassies in Gfrmanj'. He contends with Antipopes and heretics, Imt fpeLs again the 
fascinatinn of the cloister. whither he retums content to lead a Ufe of contemplation. 

Stili another of Ravenna's sons is Pietro degli Onesti, self named < // peccatore > 
wlif> forsaking ali earChly delights, and renouncing hls 
father's wealth. fwunds the church of Santa Maria Ja 
Porto, < the house of our Lady on the jVdrian shore > 
whitlier the An^els bring over sea the imageofthe' 
Virgin, to look down for centurìes on numberless pit-' 
gritns, some of them adomcd with the Papal I 
others with the Imperiai diadem. Here the solita 
rliurch stands to this day, made famous by the \ 
I >f ] tante, and b\- its adniirable frescoes by Romagntdàj 
artists nf the schnol of GÌLitto. llacked by its sìngalac 
ranipanilc it towtTs over the wast plaln as it ! 
sidfs irto the seu, like a pyrainid on the edge < 
the desert. 

The ro.id holding tu it runs fi>r some dìstancÈ' 
aloiigside a oan;il burdi-rt-d by tal] poplars, ranged in 
linei like the pìllars of a basilica. The road ìtself, , 
always deserted, and the country around hushed iii 
silence. allow the traveller to bear tìie murmur of 
the -sea and the warbling of birds, and prepare hia 
Tnind for tlu" impression created by the home 
wliirh Pietro dwelt. and by the charm of ìLs frescae»,; 
in which history, legend. and religious falth comU 
in a mysterious harmony. breathing the sighs of t 
«hn siiffer, and the hosannEdia of those who mountt 

In these iVesiii les arr recorded the lives of Saìntii 

M - Hoi^h. «y i.iii"! M"K \ John, and of the Virgin Motlier who is bom, ascentSst 

""■''""' thestairs of the Tempie, and diessurrounded bv Anireli 

(Hliol. Ricci*. "^ . o 

and Apostles. Close by we see the tormenta suffered' 
by Pope John, cast Ìnto prison by Theodoric to perish 
of hunger. Here too is tlie Saviour, who sups with the Disciples at Enimaus, and 
shows bis wound to Saint Thomas, Further on are tno portrait groups. in one of 
which it has been sought to identify likenesses of Dante Alighieri and Guido No^ 
vello da Polenta, in the other likenesses of Chiara the nun, and of the Francescx 
immortalised by poets. Francesca, indeed, ìs here. beautiful, serene, with the eyi 
of a dove. Her haods rest on the parapet of the rampart as though she were 
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to lean over to look at Paolo, whom. as the tale is told by B<x;caccio, she bas been 
tricked into believing to be her future husband. 

Tlie sanie Romaiinole artists drcorated .ih" tiu- apsi- nf t1if cliurch. built by 
Santa Chiara about tlir midiìlc <>i th- tliirtt-'iiih i-intury, and hearing her name. 




(Pbol. Riei 



Qiiara dau.uhtor "f (i,T.-iiii.i da l'.-lt-m^i. d-vniT, pi. .ys, niy-tir,il. of a nature most 
remote from tliat of I-'riini-i^ra and S.miaritan.i. Iiad p.i'^'^.d li- r .hildhood in sadness 
and misfortune: in licr girili'"''! ^h"* l'>-t licr ni.itli.T; lat.T. li.r fatlicr carne to a 
tragic end. 

She and the other ni\-stics of Ravenna, mentioned above and celebrated in 
the sublime cantos of the Divine Comedy as founders of cloisters wont to yield 
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bountiful harwsts tu lifitvt'ii. niakf unit-mls by tlieir ìnsupi'nLbJe faith and self sacriBce 
ita the outra^es of the soliismatics ivli-i prt'ctdod ttifin. \ur was the land wherein they 
vere bom and reand wiiln'Ut an influetico c.n thtsf her diitdren ; tliat land fertile 
in profound associatiims and soleiiin menu tri e i^. and rioh in ninnuTnrnts every one of 
whìch marks the dose of a power and of a prrdc ; a land, as was said by Boccaccio, 
bathed in the blood of martyrs. 

Then follows a period of popular governnient. As a Guelf Republic, Ravenna 
wages l'stubborn war against ambitious Venìce, who presentir strips ber of every- 
thtng, commerce, wealtli, power, and splendour. Stili she continues to shed rays of 
Qassic refinement, revealing herself, as it were by tradition, in certain forms of Art 
peculiar to herself, and in her literature. Iler University, moreover, survives to 
give birth to the more fortunate and more renowned school of Bologna. 

Very soon the Republic is tom by internai feuds between the Guelf family of 
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the Traversar!, and the Ubertini, Mainardi, and Dusdei. partìzans of the Imperiai 
faction. The Traversar!, celebrated by Dante and by the Provenza! poets for their 
courtesy, for a time prevali. By and by «e find Paolo Traversari contending with 
the Emperor Frederick II. and the city, restored tu the church. chan;^ng its govemors, 
who are chost-n, now by the Court of Rome. no\v by tlie Emperor, Amid this un- 
certainty the power of the Polenta family, w!io introduce nevv forms of Government, 
is always increaMnpf. until, in tiie Ix-Lrinninir i>f tilt- fnurtiintli rentury. tliey become 
absolute lords of tlie city. 

An unhappy and vinhnt f.unily. inylorious inr .ilnio-^t ,i]l who belong to ìt. 
More than one fratricida stains its ann.iis. Its men ;tre rut-tliroats rather than 
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captains: ìts women, IJke Francesca and Samaritana, are fatai and foredoomed. Guido 
vecchio is distin^uished from the rest, only by his warlike skill and politicai craft; 
but Guido Novello, for culture and sweetness of disposition, seems like a delicate flower 
amid the rough trunks and undergrowth of a weird forest, His refined coiirtesy. and 
love of art and poetry, obtain for his family and for Ravenna the glory of seeing 




tto paint, of extending hnspitality to Dante Aligjiieri. nf securiiiy hini sudi peace 

and safety as enable him to complete his immurt;J poeni, and finally of layìng his 

remains In the st]iulchral chapel" of Brace ioforte. dose to the church of San Francesco, 

, arhere at this day the tombs of Ostasio da Polenta, Padre Enrico Alfieri, Luffo Numai, 

nany others, are protected by the sanctity of the little brother of Assisi. 

fhe living spirit of faith which the mystics of the eleventh century dr 



the associatìons of tlie place, tlie pervading traditìon of bygone (3)11351363 and burìed 
Kings, the tombs wherein had lain the latest of the Caesars, tniglit well stimulate the 
gienius of Dante to its ultimate efforts. 

Here, in Ravenna, where ended diat Monarchy, which, in the interest of humaiK 
ity tom by cea'^less wars and divisions. he had sought to recali in a grand 
more comprehensiie fami, slteps Dante Alighieri. 

At a later period, when the line of Polenta, banished to the island of ( 
Gomes to a miserable end, the prudent and sagacìous govemment of Venice I 
Ravenna under her wing. revives the tottering and time worn citj-, and adoros 1 
with new buildings, with the Rocca, with the Piazza ATaggiore. to which she I 
ports the columns and capitals nf S. Andrea of the (ìoths, at thal time demoUst 
and with the tno pillars sculptured b\- Pietro Lombardi, to whoiii vve also owe t 
relief of Dante placed above his tomb, and. as some surmise, the architecture of t 
cloisters and loggia of the monaster\" >if the /iiriurtisi ', who leaving their imhtó 
and insecure abbey outside the city, erected anotlier within, hearing tlie same nai 
an example followed by tlie ( 'liissinsi * Lit a later date. The Venetian rule 1 
down to tlie year 1509, and preser\-ed Uie city from the ambition and craft of ( 
sare Borgia, who had made himself Lord of almost the whole of Romagna. 

The one man among Ra\enna'5 citizens who was willing to aid the fierce anq 
resolute .son of Pope Alexander VI in carrying out his scheme of conquest. 
of fame and fortune, reaped only an untimety and tragic death, Guidarello Guid; 
< dear at once to Mars and to Minerva > as IiJs epitaph proclaims him. was murd« 
at Imola in the night, through the treacher\-, as it would seem. of Paolo OrsinL ] 
body wa.s carried tn Ravenna, where a son of Lomlxirdi c.tr\-ed the .statue in a 
recumbent on liis tomb, now presen'ed in the 
Accademia delle lìelle Arti, llis face seems siili 
to near an expression of suffeiing, indicating his 
violent death. The mouth is half open, the eyes 
are heavily closed as in an effort lo end an 
intolerable anguish. The hands press to his breast 
the sword that was to bave made hìm famous. 
This is the greatest n'irk of the Renaissance left 
in Ravenna, and one of the most pathetic of th;it 
tempestuous hi stori e period. 

Seieral other sculptors were at this time li\'ing 
in Ravenna, but ali or nearly ali of tliem carne from 
other partsofltaly, from Venice, from Tuscany. but 
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chicfly from Lombardy. Amung these last was Fiamberti. who rarved the tomb of ] 
Luffo Numai. Mention, is aJso made of a certain GiacomelJo Baldini of Ravenna,.! 
but only as the record of a name, while of Severo, born in Ravenna and bred i 
the school of the Lombardi, no work can be traced in his native city, and to judgtt 
of his merit we must seek for a statue of his in Padua. Similarly, Marco Dente tìie 
engraver, flourished far from tlie land of his birth. 

Painting, never without importance pven in tlic darkest ages, has left consìderable 
Works in Ravenna of the fourteenth centurj-, but this with the assistance 6ist of 
Giotto, and then of artists of his scliool from Faenza and Rimini. 

We find, indeed, at this lime names mentìoned of painters belonging to Ravenna 
but without any due ti) their works. and perhaps Giovanni da Cicolino, if we can attadifl 
significance to Iiis ()btainìng employment in Buto^na, was the only one of them i 
rose above mediocrity. The artists who obtain mention in the fifteenth century are like^g 
wrise mostly foreigners ; so that to meet with a painter of eminence, and at tlie s 
time a citizen of Ravenna, \vf must wait for Nicolò Rondinelli. Trained in the school e 
Giovanni lìdlini. he imitateti his master's forms and colouring. and painted in VenicflvJ 
and Forlì, as weJI as in his nati\'e city. After hini we find l-'rancesco Zag'anelli.,'1 
named of Cotignola, wliither he migrated after the death nf his brotlier Bernardina , 
An unequal artist, he unites characteristics of the schools of Ferrara and Forii. not 
without a suggestion of \'enetian influence derived tlirough Rondinelli. He dìd tmuA 
refìned and conscientious work along with hìs brother, but left alone, he let himsdf 
ba carried away by his impatient temper, and began to show carelessness and baste. 
After him carne Luca Longlii a delicate desi^Tier and excellent portrait-painter, but 
lacking in fibre and i >riginality. Vasari well descrìbes him as i a good natured man, 
quiet, studi'ius, assidunus, painstaking, and of fine taste ►. His daughter Barbara and 
his son Francesco inherited his talent, but in an ìnferior degree. Of other painters 
who followed later it is unnecessar\' to speak, "We may record the names of IngoH, 
Barbiani, and Anziani. 

When Ravenna was restored by treatv tu Pope Julius II, it was stili in so floU- 
rishing a cundition ;ls to he recognised as tlie rapital of Emilia and the ExaTchat», 
holding under its jurisdiction nine cities, and more tlian a hundred otlier possessionS 
in towns, casties, and baronial estates. But it si>iin U-U into a melancholy decay. for 
after the celebrated battle of 1512, the unhappy city, sacked and burned by the fe- 
rodous SfJdierv, partitioned and oppressed by needy nobles, lost her ìnhabitants, in- 
dustries, securitv, and with tliein her prosperity. wealth. and prestige. which nedther , 
the energy of an able govemor like Guicciardini, nor the universal peace procIaime< 
in the year 1563, nor the clianges brought about by the French Revolution ■ 
able to restore. 

In the course of the long period during which Ravenna was a papal city, many of !■ 
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her ancient churches nere meddled with and transformed ; among others the Church 
of Santo Spirito in 1627. Santa Maria Xla^^ore in 1671, San Giovanni Battista in 
1684, San Domenico in 1703. Siin Giovanni Evanjjelista in 1747. SS. Giovanni e Paolo 
in 1758. San \'itt"re in 1763. .\J.jtc necess;iry works. Inmevfr. wt-re not neglected. 




and first of ali tlif diversi' ^n «f tlic scrt'ams wliicli Irmi lime l" tinie flix)ded the 
city; next the strengtlienin^' uf tlic city ivalls. and the construction of new gates on 
the model of triumphal nrchf-s. 

Several great churches, the Cathedral for instance. and imposing fa<;ades, lìke 
tìiat of Santa ^farìa in Porto, were also built. as were lìkewise stately palaceg. amongf 
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whicli are to be noted those oE tlie Spreti, Rasponì. Rasponi dalle Teste, Borghi,; 
Baronio, Rota, Gamba. (ìuiccioli. and Gargantini. 

Tlie best arcliitects of Ravenna during this period were Luca Danesi, Pietro 
Grossi, Camillo Morigia, and (Guglielmo Zumaglini. But the matter most attended t 
was the extension of the churclies and monasteries, which were enlarged wìth eleganl 
and spacious cloìsters. more espccially those ni San Vitale and tliose ofjQasse, in t 
larger of which last is now to be found the National Museum, of singular importane^ 
for its ci.illection of objects of Ilvzantine and Medieval Art. 




As a f5ttingbackjiT.iund to this pageant <if liistnry and monuments, tliere eKteni^ 
slong the sea coast tlie celebrated finctn, a vast, ancient, and delightful forest. Thi 
Qiisse w;is reared by the Romans as tl\e station whereìn to build and repair the shipi 
of the Adriatic fleet, suggests the possìbility that even in those early days the |^|){j 
wood spread itself densely over a wide space. 

tlistory records that here Paulus brother of Orestes was slain in 476. and 1 
yast^, a few years later, Theodoric encamped while besieging Odoacer shut iqi : 
Ravenna, The forest constantly renews itself on the sands wlùch the sea lays bare fl 
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' it retires, It has received hoinage both in prose and ^erse from the most celebrated 
writers. B\Ton tells how sweetly the vesper bells carne to him as he strayed 
tbrough the scented glades of the forest near the ancient citj, Drjden sees once more 
the spectral shapes which Boccaccio beheld in dream, Dante draws from it inspiration 
for hìs description of the Earthly Paradise. The stems rise tali and strong. often ranged 
in file like the pìUars of a basilica, ilìen spread their branches till they meet aloft 
in broad roofs of shade, tiirouyh which descends a h'ght mild and serene. Below, 
junipers and briars seem to rejoice in the protectiiim of the piiies. and run riot with 
their branches on the earth covered with delicate mosses and lichens. 




The dense, dark foliage of the pine trees never suffers the wind to r^e tbrough 
their roysterious aisles. but so tempers it that. like the light, it comes to the wa\-farer 
softened and subdued. Wìien the Scirocco blows, the boughs bend aJmost imperceptibly 
before it towards the west with a gentle murmur and tremulous rhnhmical mo\'ement 
peculiar to the pine, so that little birds feaiìng no agitation of leaves or rocking of 
branches ang on undisturbed. And Dante : 



L'n'aun dolce. 



il colpa che soave 



Tutte quante piegaviino alia parte 

V t» piim'ombf* gitta U tmnto monte i 
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Non però dal lor easer dritto sparte 
Tanto che gli ■.iigelletti{|per?le cime 
La3cfa.iaer d'operare ogni lor arte ; 



1 bordone alle s 



Here the Poet recalling to mind. or having liad in liis mind ali along, that aii ^ 
accompaniment such as he describes is to be heard in the pineta of Qasse, conti 



Per 111 pineta, in sul lito di Cliia>si, 
(iuand-Roln Scirocco fuor discioglic '. 

He then resumes bis dest-ription. l'nder the nverarcbin^ bougbs of thìs ancietit J 
rest, sluggìsb streanis. at w great distunce from one iinnther, gilde silently to the i 
Upon their banks, and under their dark liut ^most limpid water, grow long weeda • 
floating with the current. As tlie pineta stands^to tlie soutb nf Ravenna tlie^streams 
met in passing from the city to the forest, flow to the left, that is to say, to the 
£ast, and tlie Adriatic. Dante notes this and says : 



Boccacci o's tale, 
òf tìie forest of Ra\' 
markecl featin-e in the histury 



taking its origin from earlier traditions, by its selectìon 
as its srene, scenis to Kuni up cr rather to s\inbolise a 
'f the nt\-: the L.i\e Drama. 



ion I 



Ot>cciient hent 



Wcicamcd «Uh •rarbllnei, ilici ter 
Soundlng. In concert o-itli thcir (i 

Tbrouich ttai pine forcil on the i) 
When EdIui lEta Idoih Scitocco. 



'* Òtntc'ì'ute- XXVm. »-17. 
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Nastagfio degli Onesti loves a daug'ther of Paolo Traversati, who, vain of ber beauty 
and hauglity from her high descent. shows herself, cold. harsh, and cruci. His first impulse 
ìs to kill himself. But afterwards, feigning to g^t on a long joumey. he repairs to Classe, 
where he abandons himself to an ignoble life of feasting and reveiry, yet cannot Hms 
drown his passlon. Remorse follows on his wild excesses. Wandering one day ii|> 
the depths of the forest, he hears a sudden nistling of leaves and shrieks of horror. 
He tums. A woman of surpassing beauty, naked, and with streaming hair, runs towards 
him praying for help. But t^o fierce hounds rush upjn her and rend her flash. A 
black knigìit rides up on a sable steed and shouts to Xastagio ; t Stand off. for wt& 
the fiword wherewitli I slew myself must 1 give this wretch tlie martvTdom she in- 
flìcted on me, deriding my love and my despair s. So saying lie dismounts. and 
rushìng upon her, wliile the hounds hold ber, cuts open her breast and tears out 
her heart. which he casts to be devoured by the savage heasts. But the wi 
heal by magic, the heart is renewed, and the phantom chast> begins afresh. 

This weird persecution, tliis martjTdom of love, the heart that renews 
the knight whj pursues, constantly reappear in tiie histiry nf Raw-nt 

Attila seeking tvi win Honoria, sliatters tlie peace of tlie Roman Empire : 
genius, her chambarlain. is loved by her, and her love brings him death. The 
dose, the wicked heart beats again in anotlier; Rosamund l)ribes .\Imachnd tO 
day her husband Alboinus. Together the guilty pair seek refuge in Ravenna where 
she poisons him, and he her, New passions develope and new tragedies. The murder of 
his brother by (rianciott j Malatesta brouglit about by Francesca da Polenta, The 
downfall of Antonio delta Scala, who for tlie sake of Samaritana, a marvel for beauty 
but a monster of wickedness, overtiu-ns the power and glory of his house. Lastly. 
Byron. mad vvitli p.tósiun, pursues the (iuicciolì, and loading his distempered soia 
wkh other pangs, lea^■es ali to meet his death in Greece. 

A cit)' historicaUy great and fatai, nay the \ery charnel-liouse of history, whìtheQ 
destiny sends great achievements and lofty personages to decay and nblivion. Here tìMÈ 
Caesars. the Roman Empire, Roman Captains, Barbarian Kings, the reign of the Heittjl 
Hans, of the Giths, of the Exarchs, ali pass away. And when its importance seems tw 
wane. Io 1 Dante Alighieri ìs bere V) co:Tiplete the great^st of his p jems. and tO dàe» 

Once again it might seera that silence and oblivion dosa for ever rounil iMCCj 
niined watls. But stili she connects hersslf with great names anr] n^table eveat^ 
Cardinal Bissarion. the p;rfect flower of Hiiminist culture, is brouglit to die in Ra-^ 
venna, Francesco Maria della Ro/ere slays in her streets the infamous Cardinal of Pavia. 
Francesco Alidosio. Hither come the armles of Julius li, of Ferdinand of Spatn, oS. 
Lotus of France, of Alfonso d'Este, and (^aston de Foix receives his deatli wound in thft 
gffeat batde which reimposes a terra -jf foreign mie, \or can the epic of tlie fiisargimefUo, 
devetope itself witfaout new and memorabl? eptsodes being reserved for Ravenna^ 



ai5 oux 
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wouads 



.i2 AR'nSTIC ITALY 

Here Garibaldi's astonishing retreat from Rome terminates; amìd endless dangers thel 
hero's life is preserved, but Anita, wom oul by grief and hardships. dies in liis arms. | 
Then ali sinks back Ìnto the wontetì sJlence. But the silence of Ravenna is evef J 
full of mystery and expectatit n. At sunset when the city reddens far off ovct' t 
expanse of land and water, and phantomlike vapours rise around ber from 
steaming S()il, when bells sound softly from ber towers, and sea and foreat join. 
in subdued murmurings. the soul is moved by a stranie and vaglie longing tO' I 
anticipate the future. We tìiink of ber past, of the fatality tliat must have ber re*.! 
nnwned and famous in ever\' age; and feel tliat lier liistory in not yet closed. 
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33. — AI'M 01 IHI (.HlKliH fif S. JOHN IHK E VANfilUS'l . 



RAVENNA ROMAN-BYZANTINE 




34. — ANCILNT ALIAR IN 1 HI. tlilll'CH ( 



. JOHN Tlii: KVANGELIST. 
(Phat. I. 1. d'Arti 




35. — [JXTKRNAI. VlhW OF CALIA PI.ACIDIA MAUSOI.LUM 



R-WTXXA ROMAX-BYZAXTIXE 




[IL-^ (V». 




:soi>:i-|i OK (;a)i.\ PiACintA - 



■FPll.CHRE OI- VAiJiNTIMAN III (?). 
(Pbot. Ri« 



KAVEXXA ROMAX-BYZAXTINE 





■R.WRXNA ROMAN-BYZAXTINF, 




RA^^NNA ROMAN-BYZANTINE 




4.'. — HAI'TtSTKRV, A\ti TOWI R OF THK CATHI bKAI.. 



RAVEXXA ROMAX-BYZAXTIXF. 




V. ^. 
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4^. — HAl'TiStCHV — MOS 



i;i*i>oi.A (v ci'MrHy). 



([■l,oi- Alinnrl). 
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RAVENNA ROMAN-HYZANTINE 




lÉaLJi^lQl! 




RAVEXMA ROMAX-BYZAXIIXF. 




RAVEXXA ROMAX-BYZAXTINE 
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■ 48, — ' MUSAIC IN IHJ-: (:tI'(J[.A 



di' S. flHR CKJSOI.OCiO. 









RAVENNA ROMAN-BYZANTIXE 







RAVENNA ROMAX-BYZAXTIXE 




CHCII 1^ THE ntH IHIO, 



R.WFNXA RI 1N[.\X-11VZAX 1 IN'E 




RAVFWA ROMAN- m ZANTINF 




RAVEXXA KdMAX-HYZA.VlINK 
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. lirUCE) Ol- S. Alili I l\.\KI NLU\<) — iltONi 




or s. Ai-.i.iiNAr.! Muvf- \\:ìi.ìn iiam. waiii. 



RAVENNA ROMAX-BYZAMTINE 

;H OF S. Al'OU.INAKE NUOVO — IJFM OF JF/SUS. 




JISLS IN THl, COUNTRY OF 'I HF GAIIAI 



RA\'ENNA ROMAN-BYZANTINE 



CHURCH (H S. AIMlll.rNARK NUOVI! — I.IIE OF JESUS. 




RAVENNA ROMAN-BYZANTINE 

CHUBCH CF S. ATOI.MNARE NUOVO — l.lFi; OV JLSUS. 




62, — THE PHAHISEE AND THIC l'UBI.lCAN. 



RAVENNA ROMAN-BYZAXTINE 

CHlìRCH OV S. Al'OI.T.lNABi: NUOVO — T.in. OF JESUS. 




RAVENNA ROMAN-BYZANTIME 

IHI.Bi:H OF S. APOl.MNABt NLOVO — UFF OF J[.MS 




66. — JtNUS RtSTORKS IHt: SICIHT OF THE BLINI) MtN OF JERiCHO. 

(Pjo:. Ri: 



RAVENNA ROMAN-BYZANTINE 

CHUFCH OF S, APOI MNARL NUOVO — I.IFM OF JESUS. 
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RAVENNA ROMAN-BYZANTINE 

CHURCH OK S. AK>LLIN.\BK NUOVO — I.IFI OF JKSIS. 




MI K Al 1-1 CU WAII !' ( 




70. — THE 1.AST SUPPER. 



RAVENNA ROMAM-BYZANT[NE 



CHUBCH OF S, APOI.I.lXAFi: NTOVO — MFK OF JESUS. 





RAVENNA KOMAN-BYZANTINE 

CHL'RCH OF S. APOl.I.iXABi: MOVO — r.lKl OV JFSVS. 
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74. JISIS BKKOBE CVIAPHAS AMI 1 HE SANHEtiRlM, 



RAVENNA ROMAN-BYZANTINE 

CHURCH OF S. Al'OI.I.lNAKE NUOVO — l.lFt OF JUSUS. 





RAVENNA KOMAN BYZANTINE 

CHVKtH CF S, AlTI]l\ARr SICVO — I IFI OP JK>US. 




-a. — l'ILAlF WA;-HI> HIS HAND^. 



RAVENNA ROMAN'-BYZANTINE 

<:HIIRCH OF S. ATOI.I.lNARr NUOVO — IJFE OF JESUS. 




RAVENNA ROMAX BYZAXTINE 

CHURCH OF S. APOI.I I\AKK NUOVO — I.IFK OF JtSlS. 




8;. — JESUS APPEAKS TO IHE DlSCll'I.tS — S. THOMAS bOLb' 



(Phot, Ricci). 



RAVENNA ROMAN-BYZANTIXE 




RAVENXA ROMAX-BVZAN'TINE 




tS4. ~- TO\M V AM> e IIIH.H Ol -. I HA 



RAVENNA ROMANBYZAXTINE 




RAVENNA ROMAN-BYZANTINE 




RAVENNA ROMAN-BVZANTIN'E 




Ss. — i.Hiri.H ' 



RAVENNA ROMANBYZAXTINE 




RAVENNA ROMAN-BYZANTIXE 




t,0. f.EfOlR 



; (r^|J^-Ily04). 



RAVENNA ROMAN-BYZANIINE 




RAVENNA ROMAN-BYZANTINE 




TALI — ll'IM R AKiJHLs OF CHOlif. 



RAVENNA ROMAN-BYZANTIXE 
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